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To: Governors

CC: ASEM Contact Points

The 5th Asia-Europe Art Camp
re-Vision Bangkok|New Media Art and interactivity  

21 – 30 March 2008, Bangkok – Thailand
EXECUTIVE SUMMARY

The Asia-Europe Art Camp project is an initiative set up by Asia-Europe Foundation (ASEF) in 2003 focusing on New Media Art. As part of this project, the Fifth edition of the camp with the topic on New Media Art and interactivity, gathered 22 emerging artists from 19 countries from various ASEM countries from 21 to 30 March 2008 in Bangkok, Thailand. The Art Camp is organised by Asia-Europe Foundation in partnership with two leading universities in Bangkok: School of Fine and Applied Arts of Bangkok University and the Art Centre of Silpakorn University. The camp was opened by Ambassador Saroj Chavanaviraj, Governor of Thailand for ASEF.
The project aims at developing a platform promoting dialogue for art students, to learn more about each other’s contexts, cultures and get inspired during a week of lectures, workshops and cultural visits. The project emphasized more on the creative process rather than on the “artistic product”, the Camp has been designed as a learning experience and an opportunity for professional development.

Focussing on social interactivity, the 5th Asia-Europe Art Camp tried to explore the possibility of connecting new media art practices to the relational aesthetic concept which encompasses a set of artistic practices, which take the whole of their human relations and social context as their theoretical and practical point of departure rather than an independent and private space. 

Led and facilitated by two artistic advisors, Noraset Vaisayakul (artist/lecturer from Thailand) and David Kousemaker (artist from The Netherlands) specialised in new media and social art issues, the participants were guided to re-construct small communities in different social and cultural urban spaces during the 4-weeks virtual meeting and 8-days physical meeting in Bangkok. 

1. Proceedings

The Art Camp was conceptualised based on subsequent discussions with partners and artistic advisors on several aspects on New Media Arts which might be relevant in Bangkok context and global issues. The decision to have two advisors from Asia and Europe working in pair was taken in order to get broader artistic inputs from both regions.
The process to get the participants was done by contacting more than 50 institutions in Asia and Europe from universities, Art Centers to Independent Art Spaces to recommend and pre-select 2 – 3 students who would be best to join the camp. From 60 applications submitted, individually, by students/artists and by universities, 22 relevant applicants were selected especially based on their interest in collaborative work and cross-cultural exchanges, their involvement in public participatory project or site-specific project as well as their motivation in exploring any Asia-Europe collaboration in the future. The call had also attracted applicants from more than 10 non-ASEM countries despite our clear information on the criteria of the applicants mentioned in the call.

The programme of the camp consisted of (Please see Annexe 1 – “Programme” for more details on the programme):
1.1  Online Platform (www.artcampbangkok.wordpress.com) 
The physical meeting was preceded by a 4-week online phase. The blog was set up by ASEF and partners to allow the participants to initiate communication with each other before they meet. In addition, all the information about the camp, organisers, participants, resource persons, programme and practical information were published in this platform which gave them the possibility to better prepare their trip. 

In this phase, the participants were divided in 4 working groups and this online phase provided each group with a possibility to get a better insight in each other’s context and to already have a preliminary overview about their future site work in Bangkok. 
1.2 Physical Meeting in Bangkok 
· Self-presentations

The event started off with 1-day individual presentations from the participants related to their academic backgrounds, presentation of selected works related to their personal and collaborative projects in Silpakorn University. The cultural visit to Ayutthaya organised by partners proved to be an excellent moment as an initial ice breaker to get to know each other in an informal way. Moreover, this trip helped to give participants a brief cultural and historical background of Thailand. 

· Lectures and workshops
During this Art Camp, Three lecturers, Chayanoot Silpasart (Thailand), Keiko Sei (Japan), Josef Ng (Singapore) shared their point of view of current situation of new media art in social and political aspects in Asia and Europe. In addition of the official Art Camp participants, around 50 students from Silpakorn and Bangkok University attended these open lectures.
Chayanoot Silpasart is permanent lecturer of School of Fine and Applied Art of Bangkok University. In her lecture “From Message to Media: the possibilities in Thai contemporary Art”, She tried to develop the relationship between the Self, Culture, Technology and its influence on the Creation of Media Art in Thailand. This lecture gave especially non-Thai participants more knowledge about Thai art history and its contemporary context and development.  
Keiko Sei is art critic, curator and currently guest professor of media art at Hochschule für Gestaltung Karlsruhe. She is author of book "Terminal Landscape" published in Czech Republic. Her lecture was focused on specific political and social influence on new media art and public.  The presentation was also based on her personal investigation about independent use of media in the communist East.
Josef Ng, curator for Tang Gallery, has dealt with social issues long before he moved and based in Bangkok. His lecture was focussed on the relational aesthetic concept coined by French curator, Nicolas Bourriaud. One of the artists highlighted by Josef during his presentation was the art works of Thai well-known artist Rikrit Tiravanija. They can be seen as open-ended social experiments in which the artist as much as the public is testing the borders of the art work. 
The workshop sessions was conducted by David Kousemaker from Blendid Interactive Design. The workshop gave alternative working tools for participants which allowed more interactive aspects in their future artistic work. This half-day workshop allowed the participants to use new software and sensors devices as well as to create some interactive works. 
Participants had the opportunity to discuss their portfolios and/or projects with the facilitators and co-participants.

· Fieldwork  

During this phase, the artistic advisors mentored the participants working in groups, presenting ideas and discussing concepts such as the interaction with the public in real community spaces. By dividing them in four groups, participants were guided to re-vision and to get inspired from these four different social and cultural urban spaces in Bangkok: Wat-Pho, Bangkok Train Station (BTS), Khaosan Road and Siam Square. 

By working in groups, the students were chosen to study specific places of the city.  At each step of the way, they shared their works-in-progress with each other and the facilitators at dedicated discussion sessions.

The 5th Asia-Europe artistic exchange Re-vision Bangkok - New media and interactivity opened different angles and readings of cultural fabrics in relation with its locality and led to a transmission of conceptual art performances in the four different local sites. The thread of the city milieu interlinked with the concept of relation aesthetic, coined by Nicolas Bourriaud helped to develop relations with the everyday in public spaces through cultural singularities and homogeneity, where modern and traditional culture co-exist. The four group projects went further into highlighting unfamiliar forms of communication between the agents of the public space captured attention to collective performances through sensible technologies.

This fieldwork has received additional material supports by Apple and Hutch MBI (Mobile Broadband Internet) for the workshop and the fieldwork session. 

· Public presentation

The Art Camp in Bangkok ended with a public presentation of the collaborative projects’ work in progress. Each groups presented their various ideas, concept and multi-cultural experiences during the overall programme. 
The event started off with the speech of organisers: Jean Anes, Director of Cultural Exchange of ASEF, Assoc. Prof Sone Simatrang, Director of the Art Centre of Silpakorn University and The President of Bangkok University. It was then followed by presentation from both advisors, Noraset Vaisayakul and David Kousemaker who shared their personal comments regarding the overall process of the camp as well as their impression working with such committed participants. 

During the public presentation, the four working groups prepared the results of their fieldwork working sites through visual artwork combined with performances and descriptive elaboration of their research into the concept of relation aesthetics.  The discussion was facilitated by Bangkok University representative Mrs. Piyaluk Benjadol and the public took further their interest in comprehending the background of the resulted outcome of the Art Camp participating in the discussion process by posing questions. 
The group work resulted in an assembled public presentation with the participation of an interested audience. Siam group project showed a video art work and an art performance while the audience could try and sit inside the exhibited artwork (monk’s meditation umbrella), the central piece of their Siam square discovery. The Khaosan road group chose to use a documentary film as their interactive mean with a private school located in the area. The Wat Po group enjoyed the amusement of their public, when they directly approached the audience with their sit-com play. 
All the group presentations stressed the importance of further comprehending cultural similarities and differences when conducting group tasks, which gave them an opportunity to learn and communicate from each other’s work and working method.
Held on 29 March 2008 in Bangkok University Gallery at Bangkok University, the event was attended by about 150 guests from artists, media and professional in art scene. 
1.3 Cultural and artistic activities in Bangkok
As part as our objective to give as much as opportunity of networking for the participants and to get a broader knowledge related to the local art scene in Bangkok, ASEF has decided to encourage the participants to take part of 2 events happening in the same period of the camp. 

· 5th Bangkok Experimental Film Festival (BEFF5)
The participants attended the opening of BEFF in VER Gallery which allowed them to view some video art works and meet artists from Thailand and around the world. BEFF is a platform for a wide range of alternative screen culture, including artists’ films, video art and animation, independent short films and experimental documentaries.
During the week of the Art Camp, the festival curator, David Teh, received the participants at the William Warren Library at The Jim Thomson Foundation and gave a special screening for the Art Camp participants. 
· Meeting with Emerging Thai Young Artists and One Year Anniversary event
WHITESPACE Gallery is managed by Maitree Sribon, alumni of ASEF-CE past project called “Independent Art Space and Leadership Meeting” in December 2007 in Paris, France. He also acts as curator of the Gallery and strives to promote Thai emerging artists. 

Some of Art Camp participants had a great opportunity to meet around 12 emerging artist from Bangkok during the artists’ talk organised by WHITESPACE in their gallery. Despite of language burden, the discussion and exchange ideas were successfully built in a very friendly atmosphere. 
2. Assessment

ASEF organised its activities to produce sustainable, relevant and high-impact programmes. All projects are systematically evaluated on the basis of the following criteria: relevance, efficiency, effectiveness, impact and sustainability. The three main criteria for Young Artists Exchange projects are: a network building effect, collaborations of participants and skill enhancement.  

The following instruments/methods are used for the evaluation of this event: 

· written project agreement with the partner organisations; 

· post-event evaluation by facilitators and partners through reports; 

· participants evaluation based on participant’s feedback (19 respondents);
· Executive reports, systematically sent to the ASEF Board of Governors and ASEM contact points, reflecting the quality of proceedings and assessment notes on the event; and
· other project documents such as the budget, programme booklet, etcetera

The evaluation form and summary of responses is provided in Annex 3. 
2.1 Relevance

The organisation of the Art Camp faced several complications mostly in terms of partnership. The Art Camp was initially to be organised in partnership with Initiative for Cultural Exchange and Computer Arts (ICECA), on the sidelines of the Thailand New Media Arts Festival. Due to technical reason, ICECA decided to cancel the Festival and the Art Camp could not then be implemented in November 2007 as approved by the BOG. 
As recommended by ICECA, ASEF approached two leading Universities: The School of Fine and Applied Art of Bangkok University and The Art Centre of Silpakorn University who gave their prompt positive response to co-organise and host the event in their premises. To accommodate both partners’ ideas, it was then decided to adjust the theme/concept of the Art Camp and to push forward the event to March 2008. 
Despite the lack of experience holding such international students meeting, both partners showed a great co-operation with ASEF. Working very closely with ASEF in terms of conceptualisation and logistic, both partners were able to get an additional sponsorship from Apple and Hutch MBI (Mobile Broadband Internet) for the workshop and the fieldwork session proved their commitment to accommodate best the Art Camp. 
2.2 Efficiency

All the participants acknowledged the efficient and smooth organisation of the Art Camp and as is evident from the following statement made by the participant from Romania: “Excellent! It was very well-organized and a good care by ASEF”. All participants found the programme relevant and beneficial to their professional artistic practice (Yes – 12, Yes, partly – 6, Not sure − 1, out of 19 responses). The general sentiments among the participants were expressed as a great opportunity for their personal, professional, and intellectual experiences. 

Despite of lack financial contribution from both partners, ASEF had to make an effort to minimise the expenses by encouraging some universities of selected participants to seek extra funding for their students’ travel. Among others, University of the Arts Bremen (Germany), Babves-Bolyai University (Romania) and Department of Visual Communications of the Latvian Academy of Art (Latvia), covered partly their students’ airfare. 

With regard to financial expenditure, the Art Camp expenses, was amounting to about SGD$ 61.153,65 out from SGD$ 110.000 budget approved by the BOG. These expenses were essentially for the accommodation, the travel expenses of the participants, the honorarium. The partners contributed around SGD$ 16,905.84 for local expenses including the venues, cultural visit to Ayutthaya, receptions, public events, collaterals, etcetera. The left-over money from ASEF budget will be allocated for the post-publication and the follow-up project. 
The selected participants were a very good mix of nationalities and equal balance in gender. The objective to get new ASEM country members involved was attained: Mongolia and Bulgaria. The good combination of selected people made it a very energetic and interesting group who were very committed and outspoken during the training.

Through many diversities of activities, the participants learned invaluable learning experiences in the process. However, there were also a lot of difficulties where they must positioned themselves into a significant differential of social, culture and its way of thinking in a very short amount of time and limited guidance in the learning process during fieldworks. From all the difficulties, mostly due to differences, limited resources and time, the participants succeeded to come up with a new way of approaching art especially related to multicultural collaborative work. 
2.3 Effectiveness

The participants generally say that they have benefited greatly (Benefited – 18, Not Benefited – 1, out of 19 responses) from the new ideas, experiences and networking opportunities offered as the participant from Mongolia explains: “”New friends, new opportunity, and team work!” The participants were also appreciative of the networking opportunities and chance to experience different culture that the camp offered. As one participant from Denmark put it, “Gained better understanding and appreciation of Asian culture and developed the idea of further exploration.” 
The meeting served successfully as a networking opportunity and consequently led to a number of planned follow up project between participants, facilitators and co-organisers. As proof of an immediate outcome, three of Art Camp participants Preeyachanok Ketsuwan (Thailand), Earl Philip Drilon aka Tengal (The Philippines) and Mihaela Kavdanska (Bulgaria) were invited together with 12 talented artists from Thailand to perform during WHITESPACE’s one year anniversary party on 5th of April 2008 at different 4 art spaces. This opening party showcased a unique blend of artist, live electronic music / sound art, performances, video art and many more.

ASEF considers this feedback as proof that the goals of the 5th Asia Europe Art Camp were indeed met. 
2.4 Impact

The public impact was not particularly high during this Art Camp as the focus here was really on the development of the students’ works. The camp itself focused much more on the working in progress of the participants’ work. 
Despite the school break period, the opening of the camp was attended by 50 students coming from Bangkok University and Silpakorn University. This open session allowed these students to get to know about Art Camp participants’ background and works. 
In addition, ASEF benefited to a certain amount from the public presentation taking place at the Bangkok University Gallery at the end of the Art Camp. The event was attended by about 100 guests among others: the President of Bangkok University, the head of the Japan Foundation in Bangkok, artists and media. 
2.5 Sustainability

The next step will be the preparation of publication what Art Camp has created throughout the whole camp, including the presentations by the students and lecturers and the discussions that ensued. The publication is being coordinated by ASEF. A DVD showing the overall process of the camp including four video presenting the group works will be incorporated in to this publication. It will of course be sent to all the relevant people such as participants, universities, cultural organisations, ASEF governors and many other relevant institutions. 
The announcement of the “follow up project” is to follow. It will be an incentive for the participants of the past Art Camps to further develop their ideas and contacts and eventually set up their own artists’ initiatives or embark on their own collaborative artistic projects.
ASEF shall continue to find dynamic partners to co-organise and co finance the series of art camps and strives to strengthen its partnership with schools and foundations for co-financing and to make this flagship programme financially sustainable. Participants, both the students and lecturers, were greatly inspired by the Art Camp with some having started to develop ideas for future collaborations. 
A possible, appropriate and relevant platform for this could be the ideal interface to facilitate such dialogue and cooperation which will hopefully result in a more dynamic Art Camp (and other young artists’ exchange) alumni community.  The topic of new media arts still has a lot of potential, its scope being wide in terms of contents and social implications particularly on the engagement of the artists and local community through new media.  

The upcoming 6th edition of the Art Camp, Ludic Times [The Art of Gaming] will be organised in partnership with International Symposium on Electronic Art (ISEA) supported by National University of Singapore and the Republic Polytechnic from 22-29 July 2008 in Singapore. On the sidelines, ASEF will hold a “Mini Summit on New Media Art Practices and Policy” organised in 24-26 July 2008 inviting different background of participants from art practitioners, policy makers, researchers and government officials. This meeting will outline the values of new media culture, set out key principles for new media arts policies, and make recommendations for further action.
In regard of the Art Camp future, participants and alumni expressed the importance for ASEF to build a permanent platform of sharing, communication and collaboration set up to foster even greater links between past present and future Art Camp participants. Cultural Exchange Department will explore the possibilities to reformat and redesign the concept of the Art Camp in the future.
Prepared by

Jean Anes

Director for Cultural Exchange

Azizah Fauziah

Project Officer, Cultural Exchange
Annex 1: Booklet/programme

Annex 2: Feedback Form Summary
Annex 3: List of participants and resource persons

Annex 4: Postcard
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