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ACT Shanghai Contemporary Theatre Festival (ACT Shanghail is an annual festival
for performing arts, held in Shanghai Dramatic Arts Centre and other partner
venues since 2005. In two decades, ACT has cultivated a young, curious audience
unique to Shanghai and become an important connecting platform for local and

international artists with the Chinese audience.
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My favorite part was the post-performance talk last year. | was deeply immersed in the way our audience
“examined” each performance, which came from people from different countries, using different languages
and with diverse ways of thinking. This “examination” formed an intertextual connection with the creators
on stage beyond the stage itself. | even felt that some of the post-performance talks were more wonderful
than the performances themselves. The thoughts that emerged along with the creators’ expressions led to
feelings that were completely different from the original intentions. The balance of "why...","is it...","don’t
know...","never thought...” and the underlying opposition had such dramatic tension. Maybe we could call
a play "Post-Performance Talk”. During my 23rd year of working at SDAC, | often felt grateful for the many
projects during that initial stage of my career that brought me happiness and growth. It still exists in the
world of SDAC, touching, stimulating, encouraging and criticizing people, just like every year's ACT works,
pulling people from the real world into a psychedelic, adventurous and thrilling parallel universe. | wish

you all a happy ACT year too!

Jackie Huiging Zhang

Co-Chairwoman

ACT Shanghai Contemporary Theatre Festival
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This year marks the 20th anniversary of the ACT
Shanghai Contemporary Theatre Festival. Since 2005,
ACT has been like a seed carrying dreams, taking root
and growing vigorously in the soil of the Shanghai
Theatre Art Centre. From the “Asian Contemporary
Theatre Season” that initially focused on Asia, to the
“ACT Shanghai Contemporary Theatre Festival” that
now has a global perspective, ACT has always adhered
to the solemn commitment it made at its inception: to
promote the spirit of contemporary theatre, introduce
international avant-garde works, deepen cross-
cultural dialogue and cooperation, and on this basis,
continuously promote the prosperity and innovation of

the Shanghai theatre development.

Looking back over the past two decades, ACT has
become a vibrant and artistic landmark on our
theatrical landscape. We are deeply honored to
welcome over 200 theatrical works from 80 countries
and regions around the world, each with distinct styles
and embodying the spirit of the times, to meet Chinese
audiences here. These works cover a wide range of
themes, feature bold and innovative forms, and have
distinct and unique styles, fully demonstrating the
diverse charm and creativity of contemporary art. They
not only opened up a window for local audiences to
experience world theater, but also provided a platform
for local theater practitioners to communicate, allowing
artists from both China and abroad to have sincere

dialogues.

The core mission of ACT lies in encouraging originality.
We highly value the relationship established between
the work and the audience, which is precisely the most

touching and enduring charm of the art of drama.

This year, we have chosen “synergy” as the theme of
this year’ s ACT, which is not only a review of the past

two decades, but also an outlook on the future direction

of theatrical art. From August 30th to October 9th, we

worked together with an important international partner
- the Asia-Europe Foundation (ASEF) - presenting eight
plays. The creative teams come from various countries
such as Canada, Italy, Germany, France, Indonesia,

and China. Four of the plays are premieres in Asia, and
two are premieres in China. In terms of form, there are
musicals, dramas, dance theatres, immersive theatres,
contemporary performances, and “autoteatro” .
Additionally, we have two encore performances that will
be held in Shanghai at the end of October. Each work is
the best interpretation of the “synergy” spirit. Their
arrival will surely bring a shock beyond geographical

limitations to the audience.

We firmly believe that the vitality of drama lies not only
in the perfect presentation on stage, but also in the
stimulation of ideas and the sharing of experiences.
For ACT, the past twenty years has been a challenging
yet solid journey. ACT was born in Shanghai, a city that
is open, inclusive and full of vitality; it developed within
the world of theatrical arts. And the development of
ACT comes from each and every one of you who enters
the theatre - it is your focused gaze, sincere applause,
profound thinking and strong resonance that give life to

the stage and to the drama festival.

In the autumn of 2025, with the sincere hearts, we are
looking forward to your presence. Whether you are an
old friend who has accompanied ACT through the past
two decades, or a new acquaintance, please open the
theatre door. Let us join hands with artists from all over

the world and gather our love for drama.

We are looking forward to meeting you at the theatre
and sharing this extraordinary 20th anniversary

“synergy” night together.

Nick Rongjun Yu
Co-Chairman

ACT Shanghai Contemporary Theatre Festival
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From everyday life of individual to wars and geopolitics,
our world seems to be on a worrying trajectory at the
moment, polarised and fragmented. Artists, producers
and institutions all have to navigate their ways in this
increasingly precarious landscape, to continue, to
survive, to make meaning, to feel less lonely. If art still
means something higher than ourselves, something
saying our spirits and dreams as human beings, how
should it face this challenging moment? What can it say
to this unsettling reality? Under the theme of ‘Synergy’,
ACT2025 invites works created and realised through
various forms of working together. These results of
collaboration across languages, cultural backgrounds,
national borders, geographical distance, generations
and platforms remind us the theatre as a place for us to

encounter and to be together.

The Klezmer music-theatre hybrid Old Stock brings
together a moving, uplifting story and a high-energy
live concert. Border-crossing teams in That's All Folks!
and Ocean Cage ignite the stage with diverse languages

and perspectives. As reknown Chinese artist Xiao Ke

performs Jéréme Bel, we will witness this long-term

collaboration and touching flow between two artistic
minds in a time of environmental concern. Bringing
together Chinese theatre company Paper Tiger and
Humboldt Forum, a major German public institution,
The Foe of an Arrow Wound is a powerful interrogation
of the colonial evils and its lingering ghosts. While in
LAddition and Not to Scale, we will experience two
distinctive performances created through different
collaborations with the same artist (Tim Etchells).
Working together is not only about the artist's creative
process - festivals and platforms are working more
closely too. Tiny Fluffy Sweet is an unique anatomy of
panda image and digital cuteness, co-commissioned by
ACT and Asia TOPA, Arts Centre Melbourne.

Last but not least, ACT2025 joins Asia-Europe
Foundation this year to celebrate the long-lasting
mobility between these two continents and our

gathering in theatre today.

Ophelia Jiadai Huang
Programme Director

ACT Shanghai Contemporary Theatre Festival

ASIA-EUROPE
CULTURAL
FESTIVAL

TR E$ S ASEF Boati s tBUMXKT (AECFest) , ZERETFHEL
BERES, HELBERZRAOREACT BN REIT AR, X—a I T XA
ERANENERES, § BT BRABATHEINLEEST. ASEF 5 ACT ERIEN
AFE—BEE 2R RRAROS NS, (BHE, HETBaEnRNER.
B 2018 FELUR, TR —EBHTRRINSENZBHRA, RESIETRAZH
M, HERBEARSENE, SEECEMRE, EHESEETNSENCRED, SEE
FEER, MRERASNEROLMEL,

2025 EHEBEMNEHED, RERE. URER PEREFHEE, BERRATNSHM
AN ERNERRER. ELVIXSRRMAME, XUFRRSMNING. XUBZSEST
HETT— KRB RIBYIEY),

RAPRRE TS T RARRA LB EE S M2 iR, ERRRATENHERE, it
RITEASSXHIENNERBALRA, RHETNS BN,

The Asia-Europe Foundation (ASEF) is pleased to present the 7th edition of the Asia-Europe Cultural Festival
(AECFest) 2025, debuting in Shanghai, China, in collaboration with the Shanghai Dramatic Arts Centre (SDAC)
and its ACT Shanghai International Contemporary Theatre Festival. Reflecting a shared vision of cultural and
artistic values, this partnership brings the “festival within a festival” model to the vibrant city of Shanghai.
Together, ASEF and ACT invite audiences on a transformative journey-celebrating the diversity of human
creativity, fostering dialogue, and forging connections that transcend geographical boundaries.

Since 2018, AECFest has traced the contours of cultural encounters between Asia and Europe, highlighting
the diversity of creative practices and the transformative potential of cross-continental collaboration.
Thanks to its travelling nature, which sees it hosted every year in a different country, alternating between
Asia and Europe, the festival involves the local communities of many nations.

The 2025 programme will present 5 events, ranging from theatre to contemporary dance, film, and
multidisciplinary performance, showcasing artists from 9 countries across Asia and Europe. Through
immersive and experimental collaborations, the festival explores themes of identity, cultural memory, and
ecological balance-reflecting urgent global concerns.

We invite you to immerse yourself in a cultural journey celebrating the vibrant diversity of human creativity.
In a world where boundaries still endure, join us in this extraordinary celebration of artistic unity as we bring
Asia and Europe closer.

4 WRIEER (ASEF) B—NMEEFBAFEAER, B 51 NMERERBIFT 1997 £
HENEI, BAFHDEMNSHMZEHIHE. BEEBENETTFHME, HEL
‘ : BHIR. AXARERHRNE,

The Asia-Europe Foundation (ASEF) is a not-for-profit intergovernmental

organisation established in 1997 by 51 countries of Asia and Europe, the ASEAN

ASIA-EUROPE and the EU, to promote dialogue between the two regions. ASEF is based in
FOUNDATION q .

Singapore and develops intellectual, cultural and people to people exchange

The AECFest 2025 edition programmes.

is funded by

the People’s Republic of China. www.asef.org

https://aecfest.asef.org
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MEARRREFEIMNEE, THZH
FIE X BREHGESRS X BIGHFERIE
RETE

EHE: 2b BIE (NEX)

BCRY - PXFRE

BIERYK: 90 434

SEWHAYIE]: 2025/8/30 14:00, 2025/8/30 19:30
2025/8/31 14:00

Es: FRERS (s 247 8)

BEHEN: 80T (FILER) /120 5t (BHGER)
180 7T /280 5T /380 7T /580 7T

BN 14 F L EATE

*RE. PRBREMAEEIEARIES FAE

BRE (EMNTAZL) B—BMEREBEERIHSHEIER
BRRIBAZE, UEXHEHRZE, HRFHEERM
EAPREEFNA, EFEEEERE. B, HENELHE.
i ER S EREE, MIGRIREIZHEES , T R IR,
K, RRES -

LRIBABMISH “RRE (MEXKBIZBREAZL-£E=
Ben Caplan §fi&) #i®, GEERKNMIHE RS RIE.

BRERRELEZREASTRTER, RAMRNESHSERK
71, ZR— R ISEaE Siigr S mIRE , iR —ERITE,
BAFRE BERTIEERNA , BBEMFRFEIFENA,

2b BIERBMEARREFHEFERE, 82— NMEKREM
EAREMRESNRERG. T2RARMERTEHER B8
(Christian Barry) BT, 2b BIEABATFEIHIERASR
BRI MR BI SRR B L. MBS, B ROIE
BMBIE. S, 2MREBCE, FEHEMYRNRIES
BURE, EAMZEAMBIESENZOBLTES, 2bBIEF
URHAL, BRERERR, FAREAMXZEIKIZEAR ML
FREEZOME BE. IENEHLRNB.

AR FEZ (Ben Caplan) B—UIMHAREZAR, #HNZ
FRETEENRRREEIES, BXRBATIRSE, 54
BARBNEARINEERT. FE=ZNIERRBIE.
HRMRZINAM. tEEEEITRS BHE RS ENEE
BRATE—#E, RAmEERLS 7,

O ®BER A5 Credits

45| Playwright: Hannah Moscovitch
& Director: Christian Barry
FReht)fE Songs: Ben Caplan, Christian Barry
Graham Scott
FKIBE Performers: Ben Caplan
Shaina Silver-Baird Chaya
Eric Da Costa
FEIFNFNEE Keyboard and Accordion:
Graham Scott
287 % Drum Kit: Jamie Kronick
£2414% Stage Manager: Christine Oakey
F2M Audio Engineer: William Fallon
EF R Music Director: Graham Scott
HGEHIPEA Tour Producer: Rebecca Desmarais
#2214t Stage Design: Louisa Adamson
Christian Barry
XTHi&1t Lighting Design: Louisa Adamson
Christian Barry
F0i&3t Sound Design: Jordan Palmer
Graham Scott

Christian Barry

Ben Caplan
BRZ£1&it Costume Design: Carly Beamish
BHFESIE Assistant Director: Laura Vingoe-Cram
XGERER Tour Agent: Menno Plukker Theatre
Agent Company

~
-
L

RIS RR (BITRREL) Re

EI&R| SEE A PLAY 16

Musical / Live Music

Old Stock

A Refugee Love Story
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EGNEE

LUBI789 75 TCRZRENT BN T 1o ik -
“mRIE”

EHEE: BRSA StageNoMore (FHE)
PR - REXFE
BIERTHE: 60 £%h
SHEYIE): 2025/8/30 14:00, 2025/8/30 19:30
2025/8/31 14:00
A ESIERIZ AR -D6 Fid (RIBEK 288 S751%)
EHZEN: 180 7T /280 T
R 12 $ LU ATE
“IREI. REEMABERILTEARIES| FARE

BMNAT22BRE ENRELEHRERS? XLEENER
ARNREER, REEERINEENERERSRIAGE?

BIACIFE PR ML 32 IR A LI T —F S AT b iRsa,
thitEE S HMEREREARE, Fi AR X—H]E
BRI A E, BB — I ZEBNIIRER, B
BEAF, X5IRFEHE, BEERN—MRI. E (B4
NEIED h, BIEEAT - MROER: EFRNEREME
EESRE, EARHETYHTHEP, ASEGZESRNE
Bist. MR, WEERI—FHAETENR, EX1E
B, SRR, BCHRRENBAENESHAXLEE R
B EPRFE S,

D1 SAVED PUsLE

RIS FRBS M MAMETHRE, U
RBEFIENMEERNSHENHE, B
BRMARFRZANAN, H577 IZIREZE
ARG HNME G, RIARKNIHXIF, H
BA—HMigiz 5.

WA, BIZCIfEE. Z2RK, Rl TFhRWEFHRER
BUR. A=K EIARFRAZE L. WISt
FANMF MR 2 (8] H s IR HIBY IR LU LB SE
BERRSIFE.

O EIRAR

WS/ & ) SCAs | B | RIE - BRAR

BiR/&E : BIAA

EANGI M. WD

EIM(E  IEBk. AXE

IR - ERER

YI7E%It - ZERRH

ReAIES : XUER

FAIER BHE

HIEN - (I8l BRZ

BUHEIE . BERE

BAZEY: ACT LiBHTERIT

BAAELEARRER=ZER
BREFLZFTERP

153§t : Li Feng, Fu Pengxu, denden
Lotte van den Berg
Astrid van der Velde
Falke Pisano, Nuraini Juliastuti
Tiong Ang, Domeniek Ruyters
University of the Arts Utrecht
Mohamed El-Deep

Performance / Media Research

A theatrical anatomy on why we are so addicted to cute

animal videos

by Chen Ran (StageNoMore)

Chinese Performance, Chinese and English Surtitles
Duration: 60 minutes

Date: 2025/8/30 14:00, 2025/8/30 19:30
2025/8/31 14:00

Address: Shanghai Dramatic Arts Centre-Studio D6

(6th Floor, No. 288, Anfu Road,

Xuhui District, Shanghai)
Price: RMB 180/280
*Suitable for 12 years old or above
*Latecomers and audience members who leave during the
performance will be seated under the guidance of theatre staff.

Why are we so drawn to certain animals on our
screens? And what emotional needs and desires are
being expressed through these seemingly light and
cute contents?

Theatre maker Chen Ran has collected a digital
archive of over 1,000 cute animal videos from social
media platforms, exploring the emotional and cultural
dimensions of cuteness. What began as a daily ritual
of liking, saving, and searching for meaning gradually
developed into a deeper investigation into how animal
images shape emotional bonds, expressions of care,
and modes of memory. At the center of this archive is
the panda—a widely circulated animal image that is
both gentle and endearing, yet charged with layers of
association. Over time, it became a central figure in her
research: not just adored and shared for its cuteness,
but also carrying complex emotional projections
between human and image.

In Tiny, Fluffy, Sweet, Chen traces the visual evolution
of the panda—from early photographs and cultural
dissemination to its current status as an internet icon.
Along the way, she realizes how her own emotional
experiences have been continually reshaped through
watching and sharing these images.

Chen Ran is a theatre maker and artist, trained at the

Central Academy of Drama (Beijing) and the University
of the Arts Utrecht (The Netherlands). Her practice drifts

19

between bodies and screens, reality and simulation.
Drawn to the soft tensions of mediated life, she works
from a place of confusion, curiosity, and a quiet
resistance against alienation—exploring how we live,
perform, and care in an increasingly digital world.

She is the founding member of the Beijing-based
theatre collective StageNoMore. She has been an artist-
in-residence at the Asia TOPA Artist Lab (Melbourne,
2023), the A4 Artist in Residence International Exchange
Program (Chengdu, 2022}, and the Akademie fiir Theater
und Digitalitat (Dortmund, 2020). She was nominated

for the Emerging Director of the Year at the One Drama
Awards (Shanghai, 2021). Her recent projects include the
Tiny, Fluffy, Sweet (Asia-Pacific Triennial of Performing
Arts, 2025), Beijing City Park Strolling Project (Goethe-
Institute East Asia, 2023), It's Me. Speaking. (Beijing
FringeFestival, 2020; Guangdong Times Museum, 2020;
Shanghai Dramatic Arts Center, 2021), among others.

Credits

Concept/Direction/Text/
Scenography/Performance: Chen Ran

Music / Performance: Xu Peishan

Art Design: Hong Wei, Liu Longsha
Dramaturgy: July, Lu Wenxuan (Intern)

Media Design: Li Zihan

Lighting Design: Li Yangyang

Movement Advice: Liu Qingyu

Academic Advisor: Chen Qian

Producer: He Shan, Chen Qian

Production: StageNoMore
Co-commissioned by: ACT Shanghai
Contemporary Theatre Festival, Asia TOPA,
Arts Centre Melbourne

Thanks to: Li Feng, Fu Pengxu, denden,
Lotte van den Berg, Astrid van der Velde,
Falke Pisano, Nuraini Juliastuti, Tiong Ang,
Domeniek Ruyters, University of the Arts
Utrecht, Mohamed El-Deep
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FIEIA 2024 FE#T1E

JEHEA: Bigi/Paoletti FRITZ Company
(BAH)

FRY - PRXFE

BIERYK: 55 9%

SEWATIE]: 2025/9/3 19:30. 2025/9/4 19:30

ER: EBIERIZE AR - R
(2130 288 S 3 #%)

SEHEM: 180 5T /280 T

*ERIBRE, MEHAEHS SEEENAR

* IV 16 F U EMANE

MEAMBEE—MREFE. FKREHHTEHR——#
‘e , RIEETEESLMIESR =, 5| S0 188 LiEE “3F
BiE” 5 “JEiE” BIhRER. X, i IEy—MiaRIRE:
ENSIFRRCAERE, hEIMETBRIRPNEIZA

B

(RAXEE, 1) HRESRIBETFAXFHRXTRIAN “EHR7°
LS, R T MR R FSIE A= R S (R R —
—PNEEROHE. REREMANTE, —IMERRE

PEIEM, e, £l FERL. EREX
Fl Bigi/Paoletti FRITZ BIFI X F&iE. RlE5H
EN=Ethz—, FHEFEER. XXWEES
SEmaannThE.

Bigi/Paoletti FRITZ Company Bf2 — N2 AMBE M2 —
NEERDEE, AEE/ FELKILE REBER - bE

(Damiano Ottavio Bigi) 585/ S& / REMXZEE
hI-fR3E% (Alessandra Paoletti) F 2020 &£ [F 61z,
WAT 2013 ERFHTIBA/REIR, HABEF. BNE
YEVERBARITIBA/RHLEIBTEEN (B2, MAK
R %) (Yuvaya Donmek, Babam icin - Back Home, to
My Father) o IS, M{IHFEREHE SOIEBERR EHTR
#, BFREFTEXNUEZAEENZAREREE.

O j®ER A5 Credits

BI{E Creation: Damiano Ottavio Bigi

Alessandra Paoletti
FIEZE Performers:
Damiano Ottavio Bigi, Ching-Ying Chien
Issue Park / Dylan Phillips / Alessandro Ottaviani
Faith Prendergast / Daisy Ransom Phillips
AEEYAESI&IT Sound Arrangement and Design:
David Blouin
R Music:
David Blouin, Colin Stetson / Sarah Neufeld Duo
Gary’ Oslide, Henry Purcell, Hank Williams
¥T3%3&3t Lighting Design: Lucien Laborderie
$#EE50R%E Stage and Costume Design:
Cooperation with Tzela Christopoulou

= HIE Scenery production: Marios Karaolis

21 Material Provision::
551852 Cooperation with dancer
BX& H & Coproduction:
Festival Equilibrio Roma, FRITZ Company
Compagnia Simona Bucci , Degli Istanti
Fondazione Fabbrica Europa per le arti
contemporanee, PARC performing arts
research centre
FHRFEAU Support:
Pina Bausch Zentrum (Wuppertal)
2 WORKS / Dimitris Papaioannou
Istituto Italiano di Cultura di Colonia
E1EHIH Cooperative Agency:
NID Platform, CHATHA Lyon, Centro di Residenza della
Toscana (Armunia - CapoTrave / Kilowatt)
Tanz + Zwicky Zurich, CROSS Project Verbania
155IEIST Dimitris Papaioannou B S Z 1
Special thanks to Dimitris Papaioannou for their
valuable support
[FIBS X151 Thanks to:
Tina Papanikolau, Bettina Milz, Felicitas Willems
Aicha M’Barek & Hafiz Dhaou, Gerarda Ventura
Alessandra Stanghini

AIMEHTEREERH 2025 TRAX K TIE,.
The project is part of the Asia-Europe Cultural
Festival 2025 organised by ASEF.
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Featuring a dance-theatre creation by a senior member of
Tanztheater Wuppertal-protégé of Dimitris Papaioannou and
Pina Bausch, and performer in the film Pina

A 2024 premiere from a dance+theatre+interdisciplinary
collective renowned for appearances at major arts festivals

across Europe

by Bigi/Paoletti FRITZ Company

English Performance, English and Chinese Surtitles

Duration: 55 minutes

Date: 2025/9/3 19:30, 2025/9/4 19:30

Address: Shanghai Dramatic Arts Centre- Drama
Salon (3rd Floor, No. 288, Anfu Road
Xuhui District, Shanghai)

Price: RMB 180/280

*This show contains some physical nudity due to plot requirements
*Suitable for 16 years old or above

That's All Folks! is conceived as an ideal continuation
of Fritz Company’s previous work, Un Discreto
Protagonista, forming the second chapter in a trilogy
that brings dance, science, and myth into dialogue.
Inspired by the concept of a black hole’s event horizon,
it tells of the physical vertigo of being pulled into the
unknown, where no central axis or fixed perspective

remains, and everything dissolves into a flow of
constant becoming.

Four characters are suspended in an undefined,
ephemeral space- a sort of grey zone that marks the
point of no return on a journey toward a non-place and
non-time. Here, they confront a liminal dimension,

an intersection of rationality and irrationality, which
draws them into contact with their unconscious
memory.

Bigi/Paoletti FRITZ Company is an artistic project and
dance-theatre company founded in 2020 by Damiano
Ottavio Bigi and Alessandra Paoletti. They met in
Istanbul in 2013, where their collaboration began with
Yuvaya Donmek, Babam icin - Back Home, to My Father,
a work created for the Istanbul Municipal Theatre. Since
then, they have pursued both pedagogical and creative
paths, meeting people from diverse artistic and cultural
backgrounds.
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JEHER: Jérdme Bel X /M CEE / HE)
PGEY - REXFR

BB 120 S8

SBIHETIE]: 2025/9/6 14:00, 2025/9/6 19:30, 2025/9/7 14:00
B EFERIERPIL - KRBV (R1GEK 288 5 3 1)
EHE: 180/280 7t

R 12 #BLEAE

ZEZARATHE NRRUREET LREENEERZ—, il ‘R
£ ARES T, AEE. BEUFURERTREARSE. M
REHENETDEWAITEENIAN, HEERIFELERTE
WS EMAEEAEXPHEE, MRKRERE “SBHIZEHA” B
BR, ANB—EEPRTARER, 482 “A” , BltfttiER
MEETEEXNENRE, HEAER.

2021 £, DURAREEIFBIHID, UZFRHIHHRIARE (Lecture
Performance) FRMERAWIES, WREFERZER (RSB -0
R, EHMBES=+HRENEEEE, URSERSNRERR. ©
FUNB—HUE— AR ALH UK EBENEREN, hE—(1
REAMERE LA ENORBR.

FRT, fiERIEX AEENERE, RAtEPESHEENAES,
LEHRIFHEE NIRABMRETR. 2020 EATBY S5/ MEE
FHELMEREGEERG (M) , HIEAN ‘B EEET
FLEZ PRGBS R B Z(ER. WRBE/NIREIRERER
LR (KT8 TURY , RIETREMUIZFRIAHOMES ZiENKEE
{ERNIEIE4EME,

INE, HREIHEARR, HIERRREDASBEARE
BTHRABRIR, LEERMN, THZIEBEART,
FIET REIGZARNMBITRERIE#IR, KETF 20
ZPER, 2005 5HKMEZARBIIIRIZRKES
RAEY, H—2518 2006 FHTEFREBZATR
EX ZKB Award. FEELL “NE X FH” ZARRAEH
B, ERT 2014 EREBEERBDEMERTREN
RIDR; FESISNSFRIH IS, B557H
ERZRT, 52 NERVMEEIE. 2018 HE/NFKE
iPANDA REIERRBZRRARDZEETF A, BE
R#PERREZRMENABUELE, HEEE
REENES AL, BIZAR-ZRFANME R
HEFRENZHEES,

AIRENTEREE SR 2025 WRETHIE,
The project is part of the Asia-Europe Cultural
Festival 2025 organised by ASEF.

© ;B A & Credits

X 25357 Text and Videos: Jéréme Bel

BHIE Assistant: Maxime Kurvers

& Director: /VEJ Xiao Ke

XZAEiF Translation of the Text: #%ft Yang Yue

FREE Performers: /VH Xiao Ke, /8 Bao Chen, RiFi%

Liang Shiyi, IS /R3& A Yuerluo, BRPH555 Ouyang Sunan, &
02 Lei Yicheng, F3¥ Yu Yang, R &I Wu Jianjie, BE
Tan Huiping

AfE With:

Frédéric Seguette, Claire Haenni, Giséle Pelozuelo,

Yseult Roch, Olga De Soto, Peter Vandenbempt, Sonja
Augart, Simone Verde, Esther Snelder, Nicole Beutler,

Eva Meyer Keller, Germana Civera, Benoit Izard, lon
Munduate, Cuqui Jerez, Juan Dominguez, Carine Charaire,
Hester Van Hasselt, Dina Ed Dik, Amaia Urra, Carlos Pez,
Henrique Neves, Johannes Sundrup, Véronique Doisneau,
Damian Bright, Matthias Briicker, Remo Beuggert, Julia
Hausermann, Tiziana Pagliaro, Miranda Hossle, Peter
Keller, Gianni Blumer, Matthias Grandjean, Sara Hess,
Lorraine Meier, Simone Truong, Akira Lee, Aldo Lee,
Houda Daoudi, Cédric Andrieux, Chiara Gallerani, Taous
Abbas, Stéphanie Gomes, Marie-Yolette Jura, Nicolas
Garsault, Vassia Chavaroche, Magali Saby, Ryo Bel, Sheila
Atala, Diola Djiba, Michéle Bargues, La Bourette, Catherine
Gallant

ElF Images:

Herman Sorgeloos, Marie-Héléne Rebois, Aldo Lee

Pierre Dupouey, Olivier Lemaire, Chloé Mossessian
ZAREI / $147FE Artistic Advice and Executive Director:
R.B. Rebecca Lasselin

HIfEA Production Manager: Sandro Grando

R HIIE Production of the Videos:

CND Centre national de la danse, R.B. Jérome Bel, Paris
National Opera/Telmondis in association with France 2
with the participation of Mezzo and of Centre national de la
cinématographie, Theater Hora, French Institute Alliance
Francaise - FIAF

JEHHIFE Production of the Performance: R.B. Jérdme Bel
FRE AR HIYE Production of the Mainland China Version:
_Li8iERIZ ARt Shanghai Dramatic Arts Centre

& 1EHH Coproduction:

Ménagerie de Verre (Paris), La Commune centre
dramatique national d’Aubervilliers, Festival d’Automne a
Paris, R.B. Jérome Bel (Paris)

photos by Jéréme Bel
22

Jerome Bel
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REEG: REETEE [ AMEEILIR
(PE/ BE)

FENEERY - PREXFE
BIBRK: 110 8
SEHIAYE]: 2025/9/13 14:00 2025/9/13 19:30
2025/9/14 14:00
Al ESERIE R -RBIDE (R1EE 288 S 3 1)
EHZEMN: 280 5T
* B8 FULMANE
* BN
*REARBERMBIS TEARRHNG

(RIEFTR) MEAMERZEREYIERILIENRE R ——18 18 itt
LmisE “HIRAGEET NESAFR. XEEFREARERPHT
BEREEFZHRMN, TERFEABRATILS LERN—IE,
HEUESELERARNPEFREZESNER. ZEERE Tt
REEEAR, 1900 F, \EBRZLWILEE, BEFAER, RF
Frark, SFERERELE (REGLEE) Rill.
XIRERSME, SIHTEREER, BT, ZEUREENTER
REERXEAY, SIHERAELRASXEPESHEINER;
SIHER, RHMEMIESFRNZENE. - XIGE MR —RER
Z2&, FHRERASH,
HROFRORNE, RE, SHHAERREZEIRHHEZ.

FERTIEE 1997 FMIL BKMEBENFNABIEREL FHERE M. WARIE
“E 15 ERERAERZMANPEREEAE" . HERREEREZRE, 18
KIRFMESERMHI TR AR TIM L R

2010 FAMBEXWEIGRE, SIETREAELEEIFRG.

2019 %, MERBNEEM, RBEH “HREED B, BEY
ReWmtEE. SENAER, AEESEEWHEIR, EYIE,
EERETRARAGME, QST —RIABMBENAETRR,

HERERUTREEHAMTRON— NN KNE. €
REMTE RO EMIEMZ ARG, SER5IEBE 300 HiFR. %
HITF 2021 FHR, SMIREBRTRIEHIEMSREBOERL
H. XESRESERERASETERRE, NLEGWIFE HE
EHSEXIBANIUEMNEELETE,. BEA—E, XUEX
AFHREEHRIFR. HERIZABELRE, REZEX 40,000 7
BKe RIEFEVIENITNEAREMIERRUN ISR, RE
TREMRIFS AR 20,000 ZHXWYR, HREEREER
Xk BHENYMmEMEERmR 500,000 HHIEIELRN. KR
S SRR U MERIEENFHR. MBREIE RS, MEEEIR
EMENEFRZANER, BETRMURAS XL E8RIE,
S5HERBGTHEENSEREMMANEFRMERZ—, BN
EPT =DEHST,

O #ER A5 Credits

& Director: HXE Tian Gebing
KEE (RRUEZIMFHZI) Performers:
3§ T Su Shiding, EIFH Wang Yanan, Sara Ezzell,
JAH#% Gong Zhonghui, Simon Chatelain,
Raul Aranha, #—P Xu Yiming, Thomas Halle,
{3'Z5E Fu Yifei, Hans-Jiirgen Schreiber
Y%%% Choreographer: EIEH Wang Yanan
£2£1%it Stage Design: Eva Veronica Born
BIi%I1E Dramaturg: Christoph Lepschy & Jan Linders
E R Music: Suzuki Mieko
BREEMES Costume Concept: BRi#iIa Chen Shuyu,
FEIF5H Wang Yanan
47 Video Designer: Andreas Koénig, Julia Kuhnert
£264TY¢ Stage Lighting: Bastian Vogel
SEBNE / 26 M Director Assistant/Stage Manager:
FIEE Li Jingwen

& / BREEBHER Stage Assistant: )BHitH Feng Wanqi
FSAIAIR Video Shooting: f&ily Tong Xin,
# T T Jiang Dingding
2 AREE Chef Carpenter: Amos-Peter Mayer
HIYEA Producer: Sebastian Schlootz
4 /=F & Head Management: Mary Aniella Petersen
#UE Production: Humboldt Forum Foundation
at the Berlin Palace
& Thanks: HMRREARES Fonds Darstellende,
FHIEABIE 3 L B PR AT Shenzhen Ming Culture

Communication Co Ltd.,

BRKFEICER Arts Faculty of the Nanjing University

TURFE R ARG AR

BER. BEE. VRS
R, k. SXE=
%|EZPRO
BRI
Jbmeg s B

AIE AL REERR 2025 WA TS
pI=

The project is part of the Asia-Europe
Cultural Festival 2025 organised by ASEF.
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FeIHFA: Ant Hampton & Tim Etchells
(RE / EE)

MREEPEERR
BIERK: 60 5%
BHETIE]: 2025/9/19 19:00
2025/9/20 14:00/16:00/19:00
2025/9/21 14:00/16:00/19:00
Bt ESERERFL-HEIDE (1508 288 S 31%)
RHEMN: 108 5T
B 12 F U EMATE
ASERIERRT, TARERER, EMARRTHA 10 HERE

EBRIRR : Lorenza Daverio/Milano Triennale

N

D

Z
Autoteatro / Immersive Audio / Participation TBA

Not to Scale

A shared experiments of drawing, erasing and listening

by Ant Hampton & Tim Etchells

Performance in Chinese
Duration: 60 minutes
Date: 2025/9/19 19:00
2025/9/20 14:00/16:00/19:00
2025/9/21 14:00/16:00/19:00
Address: Shanghai Dramatic Arts Centre-Drama
Salon (3rd Floor, No. 288, Anfu Road,
Xuhui District, Shanghai)
Price: RMB 108
*Suitable for 12 years old or above
*Due to the special nature of this event, no late entry point can be

arranged. Please arrive at the venue at least 10 minutes before the
show starts and wait for admission.

Not to Scale is a full-length Autoteatro performance
which draws two participants at a time into shared
experiments and intertwined processes of drawing,
erasing and listening. Guided by a binaural soundtrack,
participants create a shared journey using pencil on

(REZ5) (Not to Scale) B—EPEERIHIER. MUSSERHKRBIAN—  EH (Britt Hatzius) « 18455 blank sheets of paper. Crude doodles soon come to life
in a comical and unsettling picture book narrative that

plays constantly with the tension between creation and

; (Gert-Jan Stam) %, (HE
RIIZABELE. BREBMHEELRD, ENEEFNNEIST, 85811 250 (Notto Scale) RS HF B £ I/RET (Tim Etchells) ME=% “8
BRMEETARN LRSI —RIRE, HENRBERER—FBRIMBE IRIT &

MNEEES, FEEFEUESHR. a5, HEEEZENWK.
BLEY—HE BE. i EERLERHRERER, XK SEZEHRE
FR—FHRT AT REENEREER. — P ERSRE. ERASMRRTXTHMN
T,

REFEIFR. i

RBEIRA" (Forced

Entertainment) i Ko EFRBAERSAZTEZANWELREL,

BERFBMAREARIE (Tate Modern) . LA ZEE (Cubitt) . BREBERE

(Hayward Gallery) « 18 SPACE (Bloomberg SPACE) « B EARIE (Turner

Contemporary) « f "8 (The Grundy) . EREWZEEER (Compton

Verney) . EEFFFRHEREBHARZARPL (Witte de With) . RRFEELHRZARE
B (MUHKA) %, MEZRITFAERESEELTIWHE,

RHONBMA 1999 FLRNMZRESEIZUFRARETSISTEES WA
HEHANREHANIBRSEIX R, NOEREERAREARBHUES,
B R S BRI K M2 8]H9 5K

2007 Fii2, HEWFEHREWRBENE5—X—RIKEREBANEN “BE

El” (Autoteatro) , BERA/ R FR BTN, BNEERESE (W GLAD

FREORETE,  (FERERZ ) TE BRWE) o tEHESEL 80 KBS
|, RUEFREELREARM— XM EHE ZREBRNIER,

1A T LB SMFARIIA “ShowingWithoutGoing.live” o

RS “BINZEK” %R, 2023 FEM5 KT D
[EE A LA " (Time Based Editions) , #HESEIRISEME “shEBFE -
HKEAEENZ AR EIE 7 BETFERAE/RINET (Christophe Meierhans) « i B 4504

O XBIAR

BIfE Creation: Tim Etchells, Ant Hampton

BT K BI4E Sound Design and Editing: Ant Hampton

B HRECE English Voice By: Terry 0'Connor

HIEA Producer: Ana Riscado

4% 51 15 351 Special Thanks to: Isambard Khroustaliov and Lothar
Ohlmeier for allowing samples from their album “Nowhere”
X HRAEX & HI1ES Chinese Version Co-produced by: EiEiER|
Z AR Shanghai Dramatic Arts Centre

FSZHREZE Chinese Voice By: 1§17 Xie Chengying

R B & 5I48 Recording and editing: E%4F Wang Yixuan, BiEi
Yao Runxin

BF Translator: R Wu Yifan

FRSZAR#IYEA Chinese Version Producer: # fE% Huang Jiadai,
ZRB%EY Zhu Xiaoyun

FEMERBUTERAGIES R
BEHRREGEBANREATIE. BRELUMKRET. HEFE
FABXER. HERETREBMEART

Created thanks to support from the following coproducing
partners:

Access Point, St Petersburg, Russia

Dublin Theatre Festival, Ireland

Teatro do Bairro Alto, Lisbon, Portugal

Noorderzon Festival,Groeningen, NL

&I SEE A PLAY

destruction, life and death, energy and entropy.
Things-stories, pictures, ideas-appear and disappear
constantly on the page. The space gradually unfolds
into a low-fidelity orgy of possibilities, a morass of
scribbles, overlapping lines and landscape remnants.

Tim Etchells is an artist and a writer based in the UK
whose work shifts between performance, visual art

and fiction. He has worked in a wide variety of contexts,
notably as the leader of the world-renowned Sheffield-
based performance group Forced Entertainment.
Exhibiting and presenting work in significant institutions
all over the world, he is currently Professor of
Performance & Writing at Lancaster University. His
work has been shown recently at Tate Modern, Cubitt,
Hayward Gallery and Bloomberg SPACE in London, at
Turner Contemporary, The Grundy and Compton Verney
in the UK, at Witte de With, Rotterdam, and MUHKA
(Antwerp).

Ant Hampton's work since 1999 in live performance and
theatre has had a consistent focus guiding performers
and audiences through unrehearsed situations and
interactive relations. His work often involves recorded
audio or other automated devices to explore the tension
between fixed formal or structural elements and

what has to be lived and negotiated in the moment.
Around 2007 his practice developed to include the
audience themselves - a strand of work that became

27

known as Autoteatro, usually involving small-scale

and intimate formats, sometimes site-specific, eg

in cafes for Etiquette, or library reading-rooms for

The Quiet Volume. His performances, which continue

to tour internationally in over 80 language versions,
occasionally require no-one to travel; a paradoxical
outcome (for an art committed to liveness and presence)
which in turn informed his recent advocacy and
research project, ShowingWithoutGoing.live. In more
recently years his practice has expanded into a wider
investigation of radical trust, risk-taking and leaps of
faith, most obviously via his “automatic workshop” The
Thing. In 2023 he launched Time Based Editions with
David Bergé, a series of “live books” combining print
and audio. He has collaborated often with other artists,
including Christophe Meierhans, Britt Hatzius, Gert-Jan
Stam, lvana Miiller, Anna Rispoli and Edit Kaldor. Not to
Scale is Ant’ s third “Autoteatro” collaboration with Tim
Etchells.

photos by Lorenza Daverio / Milano Triennale
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BHEE: Q59T | FiB - 5U)RER
(RE /=EH)

BXEY -PXXFE
BIERHL: 70 ¢
SEHETE]: 2025/9/26 19:30. 2025/9/27 14:00

2025/9/27 19:30
B ESIERIZARAPL-RRIDE (LB 288 S 3 1)
EHZEM: 180/280/380 5T
CSHER (I 12 % EIANE)
*EHRIBEE, SBoXAERMIERES

AERRREREAER—FRF —AERRSART R, BE,
—tIFakE, X—-BFHRES LE, ZHEARL. XZ2ETRH
&5, ERRIENFAR? AEREME, RRMERS, EEWRES?
ZERBENRFRIFZER ZEFE KRS, 5K/ 05
ZRAERRESHELRE. (F8) MRENEM, RAL—5
ER. FREATRAEKNHEL,

BRRZHHERANREFEN, BERFERGONG, RRFEMAHX
F— BRE, BEHEAREER,

1§ BYRB—UERTRE ARERSNMIBMENREZAR
RIER, WAEZRIFAERESSETLHE. MHOIELER
T, LURESIFREBESLRRE “@/HIRE"  (Forced
Entertainment) MEE2ik, HIEREEHRASAEEZ RHME
HREY, BIERFIAEARE (Tate Modern) « 325 %8 (Cubitt) «
78 K 18 % R 18 (Hayward Gallery) . & {# SPACE (Bloomberg
SPACE) B4 4 R 3EARTE (Turner Contemporary) (& ZBERIE (The
Grundy) . EZWIEEER (Compton Verney) . R4S FIAERE4E
FRERPL (Witte de With) | R D E LR ZAEYIE (MUHKA) %o

B S 3

B EHES5MP KB REAAMAREAS, 2015 £HEEBE,
HEERSEREBERE 2 TOET RIBIGESD. i1 ERLIR
ERAAHERBIESER, HETTRER. BESKBIINLR,
SHEHMEBELSHRHNHRETK, BENSURNEBEE, BE
BREME R EWMFEENRLS, MINRERLEEMEER
REHIFIESE, ERBEMRMEKR PusSh ZART. BIIFHREZAR
T RIS MESS MBI, AN TREEEEFEART. BAR
InTeatro WBITS. SEERILRBEWREIT KEF MiTsp MBI B EE R SE
B 2020 &, ZARRLERN - BEAN BEIREFRL , ZXME
ERELOFH AN A URMARELERIH S REZRNKEE,

O #ER A 5 Credits

$& Director: Tim Etchells

s Text: Tim Etchells, Bertrand Lesca, Nasi Voutsas
9B & Devising and Performance: Bertrand Lesca
Nasi Voutsas

JT3¢i&3t Lighting Design: Alex Fernandes
1ERI R & 3i&1T Composor and Sound Design:

Graeme Miller

#U¥EA Producer: Khenory Sok, Edward Fortes
FRARBX S HIVENHE Original Version Co-Produced by:
Grrranit Scéne nationale de Belfort, Centre culturel
André Malraux, Scéne nationale de Vandoeuvre-lés-
Nancy, Théatre de la Manufacture CDN Nancy Lorraine,
CCAS, Théatre Silvia Monfort (Paris), La Vignette Scéne
conventionnée Université Paul-Valéry [Montpellier),
Théatre du Bois de UAune (Aix-en-Provence), Théatre de
Choisy-le-Roi, Théatre Alibi (Bastia)

L BI{ESZ 1 Residencies:

Centre social Espace Pluriel-salle de la Barbiére (Avignon),
The Coronet Theatre (London), Battersea Arts Centre
(London), Toynbee Studios (London).

%GB IEN 2023 4R IXRIT (Festival d'Avignon)
EHFIBRRUR KB FIERRZS

This production is an English version of the French
production commissioned by Festival d’ Avignon in 2023.

EPRIER "Here & Now"” BX&HIE— R HAMETF R E,
International touring co-produced by Here & Now -
Performance Created in England.

(E8) HREXUHEBEHENET ELRABEESZH,
EERHARBZARCUENRE, XHIRHEHERIZURERR
REVEE TR,
L'addition is supported by the British Council's
Edinburgh Subvention Touring Fund, aiming to
support the growth of performing arts creativity,
infrastructures and international audiences.
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L addition

"Tim Etchells’
score and the duo
of performers are
enchanting”.

by Bert and Nasi / Tim Etchells

English Performance, Chinese Surtitles
Duration: 70 minutes
Date: 2025/9/26 19:30, 2025/9/27 14:00
2025/9/27 19:30
Address: Shanghai Dramatic Arts Centre-Drama Salon
(3rd Floor, No. 288, Anfu Road,
Xuhui District, Shanghai)
Price: RMB 180/280/380
*Suitable for 12 years old or above
*Mild swearing

Two performers trapped in a single scene —— a
customer orders a drink from a waiter and then
things go awry. Played again and again, the scene
starts spinning out of control. Nightmarish spiral or
grotesque farce? Roles flip back and forth. Who's
serving and who's being served?

Directed by Forced Entertainment artistic director Tim
Etchells, and created with the brilliant performance
duo Bert and Nasi, L'addition orchestrates a complex
hilarious and explosive performance from simple
materials.

Together, the three of them play with the mechanisms
of theatre as much as with power relationships — but
in the end, someone has to pay the bill.

Tim Etchells is an artist and a writer based in the UK
whose work shifts between performance, visual art
and fiction. He has worked in a wide variety of contexts,
notably as the leader of the world-renowned Sheffield-
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based performance group Forced Entertainment.
Exhibiting and presenting work in significant institutions
all over the world, he is currently Professor of
Performance & Writing at Lancaster University. His
work has been shown recently at Tate Modern, Cubitt,
Hayward Gallery and Bloomberg SPACE in London, at
Turner Contemporary, The Grundy and Compton Verney
in the UK, at Witte de With, Rotterdam, and MUHKA
(Antwerp).

Bertrand Lesca and Nasi Voutas are a contemporary
performance duo that met in 2015 and have since
created an entire repertoire of shows in the midst

of a period of national and international austerity.
Their work, in turn, is stripped back and minimalist
though it deals with complex ideas and emotions, lying
somewhere between performance, dance and theatre.
In each of their shows, they celebrate the encounter
with the audience deconstructing the model of live
performance. They always seek to create a sincere and
intimate connection with the spectators. Their shows
have a nostalgic feel of an old friendship that you didn’t
know existed. Together they have performed their shows
on the international stages of PuSh Festival (Canadal,
Festival de Otofo (Spain), Sarajevo Mess (Bosnial,
Adelaide International Festival (Australia), InTeatro
(Italy), Avignon Festival (France) as well as MiTsp
(Brazil). In 2020, Bert and Nasi received the Forced
Entertainment Award in memory of Huw Chadbourn,
which celebrates the work of contemporary artists
reinventing theatre and performance in new ways and
for new audiences.
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(MRRR/TRZIREEE
B

—GHT. S BRSNS B XA

HAE, AR, #HEE, SIET,
EFEXNES A [EXSGHEIER

EHER: BEXLY, Siko Setyanto
(hE / ENERRFEIL)

HERATESEY PRXFE
BIEEHL: 115 %
sEWHATIE]: 2025/10/7 14:30, 2025/10/8 14:30
2025/10/9 19:30
B ESIERIERPID - EREIRR
EHZEMN: 280 5T
*E2iY 16 F U EMANE
CEMEEMLR. TEES, VAKH HEERIE IR TIAL,
CEHRESITHNR, WHEMRTEERTE, SRIEDSERE
TEEEME,
CEHNIEREBEA, WA TR TR A BRSPS,

FEMBEERR. SEEXNSEHRES. 4% Siko Setyanto LM AE (%)
BHTFHIRAMEN— N ERAMXEHRBEBORE, HETHE. HaZmna
K ZEWAE, ESHEHRNIEYHIRESD, BRHE—MEEMMRSNESHE
R BEERMERGEITHEY, B —MEMIES, XMEEMNBERIFITE
180, BUSHERSER,

(GB%) METOARBNEE. EREGSSE, BEREIRERRE—MD
LUs S SRR £SO E SR, BSEERNEENRERES, Siko
Setyanto HRESEME, SENRESRA Kadapat 5 Nova Ruth £RGELRH
—HM. BESESTANNARNE, itARH#—FRICHSES. RS
B, #SEMSEYFEE 2 ENMIESZR, BRI HEM,

FROZ—MEEHAMSEREMANSAZERR, HAEREITNZAR,
£EB, ¥G BESEALERSELDTE, HUBEN. BERNARRILER
W—IRNZERNES. MNFRERESERN, TEHER. RAERBNRE
FENLRESRIGZ BEMTMRHNER, BIANENRE, 518HEN—
MREER FMHLER, BRUNERSRIEFSERRR, RRRELXH.
RIE W RHUNT . SN EAEF S 7 ilige B R E AR, ORISR TR AT ©
T WEEEN. RENES. ) MRNENETER, UNHTFEAE

==

SRR B R, XEBMNRILENXUES, SNBSS, EEahn

RHHARENBF R R, i

Siko Setyanto @R BENE AL HINANEESHER,
A, BLEEABENZRN @GNS, 89 ik, SkoFRET
28, EETEENDRXUDRK, FAEEENPESELESEE
7 Siko WENES SREHEETE 7 BRE M, (FABIIEIEYRRRERRE
BIFAMRSEEEE, Siko BIIZT DRKR Kolektif YA EET A, SERHIENTIFER
AW EHEE 2 BNE BN, FNENEEFIISEEREEAT ZRHOEM,

2020 €5, Siko S5t AFE I T Dansity Dance Company, A FEHIE
BI—% B AL EEE R f&gﬁﬁ?ﬁ& & Eun Me Ahn Conjpany NEES
B, 3#SEIBSEH BT B4 Gabber Modus Operandi RIFKIBATF, Sko 52

Fs -

RKEFEREECIE (TRANCE) 1 (PHYSIS) , PRIBETEXRER
b, A REREHNINES ZRRTIF. 2020 £ 2023 £,
ERRINEZAZRZHEERSMR.

Kadapat 28 Yogi 5 Barga £E LN F RitH, HSEUTFENE
BEIEBES, tiIEEESH “B/ARZE FAEERZ, &
BRRBFSMEZ (gamelan) BF, RATFEESRBEHRER
RSN, AR Kadapat, BHREEA—HREDES
MROFE—RSE. MIEHETHRRZIME=RAEEH
NEES, TMUASRENRZERN, HEF25 Banjar HKHR
BEERRAESR, Banjar B —HEFHAILAB. AREELXS
SWEAAR, Kadapat WAMEINRETX— X &M S5HEEN
FEMZF, FH “F—R" 0], BERSEHXL. HEE
BEEESYRSTHNRME. LIS NAFBEHARZERNERM
WERZREBEZF, XUEHNTRTEBBRER.

Nova Ruth Setyaningtyas R — IR BEZARR, WHIEFNZE
EX A, BRRFAEEENIESISES. HETHERARMEY
B3R, Nova WAWWEKIAZ IS L EAEE. 2011 &, el
7 Legipait MIMEE, BAKRS ERBRSEARANFE. MK
2P, Nova REHEMHSER. (H=K) . MNEZ (gamelan)
BREMERESM —XLEBERY. BXUHNRELRRREE
THHNERESSHRM. MERFURAZFHSE Twinsista (Otak
Asap) RZ&R{EMR, FABEELSESIGERIR, Bk, tRhE
RZEMBEREE, TER, W52 AREM Filastine HAFET
Arka Kinari T —FAMWBER, EFEBE, TEUX
BES RPREEIRTHRYSLANAR, BFRTFENERALES, FFRIE “Arka
Kinari” SHiR EWITEL. TEHSERA1E, BISMERTH
BRARBESEES . FBY, Nova & The Women of the
Seven Seas MIEMEX & LA Z —, BOFHRELME TR LIE
SETESE,

O A A & Credits

S# Director: BEXXY Tianzhuo Chen

#REE5KE Choreography and Performance: Siko Setyanto
&5 Music: Kadapat, Nova Ruth

ARZE Costume: #ifE$% Chenting Yu

1£4% Make-Up: Una Ryu

£5£23%31 Textile Design: Diane Esnault

JTHi&it Lighting Design: Raquel Rosildete

3%t Sound Design: Martin Ortiz

AR E Y Technical Director: Francisca Marques

FARFIE Technical Production: Paul Mede
BHIEFESE & B Assistant and Management: Diane Esnault
HIYESEE Production and Mangement: partner in crime

(8%) A partner in crime SHERBEAHI(E.

Hebbel am Ufer, Arsenic Lausanne,
Ll Hamburg and

ion: HAU - Hebbel am Ufer, Arsenic

Lausanne,
tanzhaus N

A TR R 1) 2025 TR HAE,
The project is part of the Asia-Europe Cultural
Festival 2025 organised by ASEF.
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Ocean Cage




ACT i8S AR HE{RIET

0 1 Y =p
POST-SHOW DISCUSSION

08/30 14:00/19:30  09/03&04 19:30 09/13 14:00/19:30

10/07&08 14:30

08/31 14:00 #HE, 18 09/14 14:00 s%
HITEAER That's AlL Folks! P Ocean Cage
Old Stock

The Foe of an Arrow Wound

08/30 1930 09/06 14.00/19:30  09/26&27 19.30

08/31 14:00 09/07 14.00 =g

L'addition

EHNAIE ARBH- IR
Tiny, Fluffy, Sweet Jérome Bel

T{EthH
WORKSHOP

BISRATITIE:
“EMSIE"

F[EACT BRI (E4/AIE) BB ENUARTKRE, 7
B4 EWET —GRGER, FEHRRIBNXE. WEMREM
FELNAE, BPPNFISHNDESRE, REES, 75
ERHEDEREAIIBREMR

X—HHRBIFEARANHBERE RS EENTEGE,
HBIBTIEHE5EL “BNMEHEL” AEA, BEHE. KE.
FEFH A BRI HIRIAR K.

8/319:30-11:00

M EEERIZ AR

JEENEEE: StageNoMore FRFR. TR & HIZZ7D.
FHEEHR. BAR

FRSGHTT, ABREBE 20 A, BiREITLRE
B8 SULMASE (WEREEE, BEAT
RS 5E—RIRE)
IRENTBIERLEIRBZE

P#IEDL ACT $T4E BN

0 3 AR S T
SCREENING
WEE AT HARLER

BT B (hE 354)
(EHRERES R S BRI REAR)

HH: 202549 8 10 H, 19:00

m: EBEAREENR (REK 208 5)

REEN: HEEFFHAARSH- B+ (Luis Cuenca) F 2019
FEBPESHIRERMER (PE 354) B—HBLERBHIZBRIE
Mo SCFTH 354 R— N HEOMRA BRAEMR, SRIZRTHHEEE
BREABE, REZMHEZ—BREDTALEREEIHHIERH
EH=ESR, 5IRXTFRE. FEBURBEXUERENEE,
EMRE, RIER, FiRRE, RERLE

BT ARG

Theatre Montage Workshop:
(virtu)reality

This year's ACT featured production Tiny, Fluffy, Sweet
transforms the stage into a playful visual montage. Archival
panda footage, online video clips, and live green-screen
filming merge with handcrafted real-time animation and
performance—layering, overlapping, and shifting to explore
the emotional truths that exist both within and beyond the
screen, across time and space.

In this workshop, theatre collective StageNoMore will share
the multi-layered media practices behind the scene, then
invite participants to create their own theatrical montage on
the theme of (virtu)reality—where the virtual and the real
encounter—using collage, painting, performance, and other
forms of expression.

8/319:30-11:00

Shanghai Dramatic Arts Centre

Event guests: StageNoMore CHEN Ran. HONG Wei & LIU Longsha. LI
Zihan. XU Peishan

Conducted in Chinese. Limited to 20 participants. Advance registration
required.

Recommended for ages 8 and above (accompanying person must also
register as participants).

No prior experience in theatre performance is required for this event
Please follow ACT wechat posts for registration details.

Special Side Event - Film Screening:
China 354 by Luis Cuenca
(This event is part of AECFest 2025)

Date: 10 September 2025, 7.00 pm
Venue: Cervantes Institute, Shanghai (Anfu Road, 208)

About the Film: Filmed across China throughout 2019, China
354 is a documentary-style project by Spanish filmmaker Luis
Cuenca. The film compiles 354 one-minute video fragments,
each capturing a moment of his daily encounters. The result
is a deeply personal and unfiltered portrait of contemporary
Chinese society, raising questions
around observation, presence, and
cross-cultural connection.

Free Event. Pre-registration is
required. Please scan the QR code
below.
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