An unprecedented
. proliferation of art
and art exhibitions .
'’ has taken place -

- in the past

few decades,

and as art curators
- have muyltiplied
in a similar rhythm

-and as their position,

‘has gamed promi-.
- nence, questions’

. © about the tasks,

+ risks and resporsi--

- bilities of curators
- have occupied-

many a mmd

- Caila Bianpoen "

. Contributor/]akarta EE

he London—based Con-
! temporary magazine -
tackled the question

“last year in a special issue,

“interviewing prominent cura- -

tors like Frances Bonami, .
Hou Hanru, Maurizio Cat;e-
lan, Massimiliano Gioni;s. /¢
* Roselee Goldberg and ma.m,f i
more, In Jakarta, Visual:
Arts Magazine dedloates a-
major part of its: 1ssue to the &
discussion. ~
. But parucularly notewor—..
‘thy was the initiative of the.:
‘Goethe Institut, together with

‘the Asia-Europe Foundation, -
“which recently acted upon'a. - .° ly
pammpant workmg outside

“Vision for the Iuture in an
- -effort to find new strategl.es
“forithe cha.ngmg role of |

. curators :

+ certain level of curat
. expenences and each whas try—
" ing to give their best to what

.. tor Sué Hajdu’ works in ‘Ho

~ Visual and’ Interactlve Tech—

Marla Stukenberg of Goéthe
Institut Jakarta revealed it -
was part of the bigger vision *
implied in ArtConexions; a
project that seeks to=b1u1j cul-
tural, mental and, in a-way,
nationalistic obstacles

The one-week workshop on’
the Multifaceted Curator,, .
held recently in Jakarta and
Bandung, brought together 18
young curators, all under 40 - . -
years of age, from Gennany, '
Hungary, France, Greece, -
Czech Republie, Slovakxa .
Portugal, Italy, the Umted
Kingdom, China, Vietnam, .
Malaysia, the Philippines,
Korea and Indonesia. The
curators were chosen based
on their proven interest in
cross-cultural concepts )

Interesting was the, fact”
that all the part1c1pants had a

1

they thought was the best in
their specific situations. .
Remarkably, 12 of the 18
curators were women, with
Binna Choi and Kying' Hwa"

Choi from South Korea :
working as curators mThe 1 the < the 18 part1 pants appear to
Netherlands and Sweden, . "t'enlporaly’ai't developments > ‘have similar conceptual
wtule Italian Natalme and mcreasmg cultural ‘visions toward developing

Colonello is a curator in‘Bei--

‘exchange; in this case
jing. Hungar:an arhst!cura-

. ‘between Asia, and EuTope:
* “What is the curtator's role;
' does he/she work alohe-or

a‘team, how does’ a curator -

“relate tg his/her employer if
- any, the artist, thé environ-
‘ ment, cultural issues, in the
" local/global constellation, -
‘and how about the, curator s
“résponsibility toward the '
= artlsts the artworks, contem-
orary art developments and Py

eontemporary art and engag-
_ing the general public, but

Chi Minh City’ and Maria Josi
Albuquerque Tavares from
Portugal works at the Audio-"

wis geographieal, historical,
; soc1opohtlcal and cultural
characteristics, and place-
specific strategies have to be
followedt <

.InVietnam, for 1nstance, as

nology Semces of Ma 10's "

Thi Thuyet Mai revealed,

where both the public and '
his home country was the

_, farhiliar with contemporary
- art} she organizes exhibitions
inviting high-profile

“face different realities vis-a-

. gallery owner'and curator Do -

the government are not very -

¢

Goelhe Insmut secretary general Hans Georg Knopp (center weanng glasses) takes
_part in"a discussion attended by 18 curators from Asia and ‘Europe during the Multlfac-
_:eted Curator .semmar in Bandung, West Java: Goethe Institut organlzed the event 10

1ntematlonal speakei's, 'virhlch
nevertheless require endless

" patience to explain the

‘now facmg the threat of -

importance of the event for
the bureaucracy toi 1ssue a
permit.

The question of curator-
artist relations came with a
special note in the case of the
recent Indones1an CP Bien-
nale where some artists are

1mpnsonment for an’ alleged

ited at the event M
Unhke in’ Europe or the
West in general most As1an

/

Grenoble

ice; and exhibitions are

" “lack training or experience.

- On the other hand, curators

from ‘abroad who have inter~
" "national experience need to
*famlhanze themselves with
1te—spec1f1c social and- cul—

tural contexts.
ot =p0551b1e to establish on

.and continents, glven the’

“miany different realities and

d.lspantxes in educatlonal
backgrounds :

*/So how to help close ‘the”
gap? :
..One suggestion was for

; }omt curatorial exhibitions i
 which a few curators from
. different countries would
»/ take part. Some have, already
,outlined a big project in o
i which all the participants of -
. the 'workshop would join the
. curatorial team.” :
Another suggestlon, whlch -vision and unagmatmn are

»“may have a broader impact,
is to establish an Open Aca

~ emy for Curatorial Studies
.for which the European par.

ticipants could become the

resource in-a vice-versa ben:

efit of cultural knowledge/

- practice. Enin Supriyanto,

curator-art critic, suggested

" the academy start.in Indone-’

sia, from where.it.could even-*
tually expand to other, coun--

tnes in the region:

_If this happens, then surely

- various comments ‘madein
the seminar.should be borne’
in mmd For one, Keren'Det-
tor of France; a graduate of

Ecolé:du’ Magasm—CNAC ;

o L R L

stradition of curatorial prac-
often in either off-spaces or

mmerc1a1 galleries led by |
ew freelance curators who

t became clear that 1t was‘ :

-strategy valid across  regions |

art history from the Sor-=:.
bonne, who blends perma-
‘inent work with freelance. . ¢ °
curators}np, noted the 1mpor-
tance of deliberation in cul-
tural post-colonial and gen-
" der studies. S
- -Eileen Legaspi Ramu‘ez *
from the Philippines, who -
-, engages in considerations on
'..* how intra- and cross-cultural
exchanges in the spheres of.
art'scholarship and curatori-
al practice can Jead to mutu-
understanding, the 1deal P
‘curator should also be
khowledgeable in such paral-
lel fields as international law,
' visual communications, edu-
' % ‘cation, new technology, soci-
*  ology, cultural studies, pol1-
" tics, economics, ete. i

in'. . Perhaps most m)portanﬂy,
as seasoned international
‘curator Ute Meta Bauer. -
noted on’being a cnrato:;
to'instill a sense'of the :
“Jurgency of providing access

" to contemporary practices, in
which having a backbone,

eh

d. ’The dynamlc group and
‘individiial discussions;
-during a week.in Jakarta 3
and Bandung on issues of
‘identity, laniguage, local “and
global, presentation and rep-
resentation have certainly led
to important insights, fos-
‘téred friendships and forged
.close relationships, and was
an important phase in each
of the part1c1pant s expen—
ience of cross-cultural .
sencounters, a major contrihu—
* tion to the culfivation of
relatlonshlps between the self
) and others Py
1t is hoped that the
: planted in the'workshop will
eventually come into full
bloom in the not too
dastant future.







